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eri, assistant professor at the d the University of Peja, begins
astasjevic) to graduate in Za
Bologna system, she receives t
ng at Trinity College of Music, p

on Shavit from Israel.

cation at the University of Pri
Akademija, prof. Zdenka Zabci
Music” and continues in L
For 10 years she colla

In 2010, he wo
where, to ssors of the Department of D

the American Council JFDP (Juni t Program)

e (voice), Stage

he lectures and on this occasi methodology, the

in the faculty and builds a conte tutors Robert Barefield,

she was presented with Lieder Croatia, Kosovo and Albania, Ari

hington and finally in Turkey, G

en she also engages in theater
Abbey and St. James, Piccadi

istic experiences include recital
zwilliam Chapel (Cambridge), Pl
- the role of Prospero) and “

OVO war were

of Song” - video projection

elopment of new generations in

que of self and metrical change

e of Bel Canto in the Albanian s

from different points of vi

r colleagues and student artists, able “Albanian Artistic

y that after all the postponeme
nd in good health.

o the pandemic, we are finally
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rofessor Kogo, Professor Zani, P or Podvorica, Professor

, Professor Jakupi and Professor he colleagues of the Faculty

e “Haxhi Zeka” University, witho would be impossible.

ith, 1 would like to briefly infor: of our Faculty, which has bee
2012, when it started with two

uccessful experience with these

sic Education and Music Educati
ing the demand and talent of singi

2019, we were also accredite

We, as the Faculty, h
addition to the t
well as a Ma . One of the directions of Artistic E

ic, we also have the field of Arti

of Solo two programs: Concert Solo Singi tic Singing.

r students and we need though handling the Solo Singing
om other universities. This led

ianists, musicologists, ethnologis

account the experience of lectu
ing, where you are present as c

table in the pedagogical-vocal as

romances, as well as stylisticand i
ing lessons, we often encounter di
with a very rich musical and voc

s to

part of the curriculum in the fi and General Music

anch here at our Faculty
le way in the vocal artistic

y of Prishtina, and now two year
s we have seen that the Albani
ong the students of this region.

ely, the experience of treating A ances in Albania has been muc

ed than in Kosovo.

Knowing that singing is a co
dependent to create the

ogical process, that is, the bod
h the development of technolo
functional problems inable have been clarified, still Si enin
an abstract way dents and the duty of all singing
raise the vo ope through a selected repertoi

but surely
preparation of

sense of artistic and creative si ell as their creative

technical, artistic and methodi
ts, their rise and development i
f the sound. Always, in addition

s through the repertoire known
the expansion of the registers,
cert literature, especially that o
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an artistic songs has significa edagogical-methodical

us to increase our love for genui

nning, for the creation of the " ' program, | consulted profess

rguti, Elife Podvorica, Adelina Th a Llukiqi, and Adelina Paloja, who i
lar professor at our Faculty. Late essor Shqgipe Zani. This program ai
Ibanian songs in the Belcanto singi lian, German, French and other

but above all relying on the ini cient Italian arias.

As for the heritage of
Kraja and Tefta T
design. Lola Gj

listic support comes from the fir:
refully cultivated the Albanian s in sound

istic and arranging contribution s

ave a rich literature,
omposed Albanian artistic

| in the Solo Singing branch in Pej
ted and inspired by Albanian f

e also have Albanian romances
us for the creation of this progr

unately have not been covered
well as vocal-instrumental canta

ention some of the materials us uch used in the teaching mat
ok of songs arranged by Lola Gj
generations, to introduce th nian folk songs and to develo

perception of young stud

o Album wit s of Albanian Composers (publis
ers - compiled and edited by Feri

sers such as Zeqirja Ballata,
ith the contribution of materials
a gift from our guest, the Shqipe

se works of our composers with
of Albanian Artistic Songs.

rtistic variety will help us to crea

Another reason for the i

he Albanian Artistic Song is th

students will get to ed rhythms and the characteristi

[ture with the various works of ed to respond

to the te apabilities of young solo singers.

is to serve as an artistic metho

tion, together with other
, as an example to enable our st wards new vocal-instrumental

search, later also operatic works.
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ion and discussion, the
ess to support us with your

e days, we aim to see, through v
rt and develop this branch, so
cussions and your many experie

ot to prolong it any longer, becau the line, | will not present to you

morrow, with the permission of three songs recorded by Edith D
as mainly in lobbying for the ri

ove with the people and mountai

ell-known English anthropologis
- at the time when she was j

“Song of the sea” wa
recording by Edit

time by Pjetér Dungu in 1940, i.

“250 Shko anscribed by Tonin Zadeja and To
Velaj in 2006.
h Topcia, where the song is mar

erent title from the above:
mté”, and it is written that itisi , it peculiarity of which is that it

s that left me big scar:

e dry, jare
gi t'i lypish

Harmonized for piano a Ferid Bala’s collection “Musical
2017, where the c
harmonization s song, which in all cases is given

ogli (whom we find in many so nd with
n 2/4 tempo.

ival in Orllan to sing
many times by Albanian

My inte with the opportunity | was give
e recorded by Edith Durham an

d together by me and the pianis

the notice from Ylli Daklani, to w . Despite the difficulties of notati

ged to roughly describe the melo

e reason why the song was sun es used at that time are influen
music with Persian modes or e we have accepted and modifi

the songs of Shkodran Fe

. Since Shkodra is near the lake an ed that
and because

There are many opi
it is an Ulcinia time there was a lot of moveme
er-composers and

ven important, but the

of this th one place to another. Since the
have been appropriated and th

adition is not the worship of grace
erations of musical art to embrace

nt to mention a quote by Gustav
servation of fire”, which obliges

ur music, so that raise the artisti and people, so that they do not fe
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ries. The same has
us to raise it to a stylistic

sical music, which has its
ic, which has been institutio
evel, like other world artisti
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ppointed conductor of the Alb
hich he toured Yugoslavia (1979
986) and is attached to the RA
worked as conductor of the Phil

Symphony Orchestra (OSRSh) i
nducts the Cairo Symphony Orc
io Opera of Turin, Italy (1989). F

and collaborated with a numb nd choirs in the North of Englan

e National Opera and Ballet The
a Theater, the George Enescu P est, the
D) in Leeds,

In addition to long relati

had collaborations
Music Acade ovo Philharmonic, etc. He defe
England, i Albanian civic lyric song in the 1

OSRSh, he has issued 10 CDs nd instrumental works

n instrumentalists and singers.

d books and scholarly articles have been published in Albani
e USA, Italy, Macedonia, and G
in 2005), External Member of t
ncyclopedic dictionaries. In reco

honorary title of Meritorious

3.2.1. Abstract

es of “Associate Professor” (awa
of Albania (2019), and is feature
ions, the Albanian state bestow
rder of Honor of the Nation in

This lecture ertoire within the general field o or the reasons
that will ill focus only on the repertoire o song of the 1930s,
ast ocusing on the term "lyrical", | f to a particular aspect

he civic repertoire and its exec in a direction more or less

he lied, romance, ariosa or classi

anian civic lyrical songs, such as:
ent a unique phenomenon in th
use? Who originally performed

e aims to answer some basic qu
cial about these types of songs?
banian music? What sources di
what respects, if any, is this ame types of Balkan and Europ

would be the difference

3.2.2. Albani of the 1930s

Eno Kogo

./ Prof. Assoc. / External Memb

re deals with a special repertoir: d of Albanian folk music. For reasc

be explained below, | will focus of the Albanian civic lyric song o
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sing on the term “lyrical”, | wo 0 a particular aspect of

civic repertoire and its executio direction more or less similar
ied, romance, ariosa or classical cal” can create some ambiguity i
derstood in the context given i that of processing and transfor
ditional civic song into lyrical, s ic song through notation. In Al

civic music, the term “lyrical” i re that makes it stand out from

The other term “citi the beginning that this does n

music, that is, gs will actually represent the p es. Although

the ter c is widely used in Albania and K at represents civic

III

use the word “traditional” inst n most cases, because in

Os, the word "folk" implies a can cultural context, while the

| be examined here are genuine contrast to those of the countr

highlands, which are almost ¢ he term “popular” will not be

ense of “rural” or “citizen”, but i ty and massiveness.

The 1930s marked a pea egan in the 18th century with

which in the 20th ¢ its development acquired a ne ical civic

song. Surprisi has not been so researched eith n researchers.

Rural i folk vocal music, along with fol joyed much greater

ation. Even cultured music has ing studied and publishing

oks on composers and their m ed before and after the Second

rting in the 1930s, traditional fi ¢ songs would have to be classi

separate categories. In one ¢ traditional (folk) singers will be
other, those sung by si eld of vocal art. In Albania, the t
the Italian “popol rodnaja”, in a broader sense is sic, which
acquire distinctive features that
of Al at music that is included by the ains not only the civic
the Evgits and Gypsies and som loric music. If the traditions
usic are more or less limited on e songs or popular music include

ned above, a wider range.
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er some basic questions that b lyrical songs, such as:

ut these types of songs? Does unique phenomenon in the
anian music? What sources did t e? Who originally performed th
n what respects, if any, is this e types of Balkan and Europe

d what would be the difference

It is therefore necessary to nian music of the first part of th

the roots and to see to the birth of the civic lyric so

recordings ma anos, one tenor and two barito gs made by

other po o the first attempts made at culti music in the 1930s

ecisely those early civic songs, in ironment and the events

lly woven and rich in emotional ed the attention of lyric artists.

ent regarding what Albanian first half of the 20th century

icantly from some previous jud Stockman thought that befor

half of the 20th century, “the bania was permeated by folk

civic lyric songs show th | life of Albania in the first half

have been genera Ik music, during the 1930s thi

considered t etely dominate the musical life oint out that |

have h now personally all the singers a (of the last century)

uch with some of the composer- o lived in the period after
have been given the opportuni rical and musical background of

ic songs, being myself involved i rformers and arrangers.

ce | missed my parents from a vy enter into conversations with thei

colleagues and find in them, ssions, a kind of consolation fro
Often, eager to learn nts from and about artists, | oft
for more than 30 efta Tashko-Kogo, had recorded gs for the

Columbia S and 1942, while my father, Kris m Bucharest in

r of the group of lyrical artists b ense activity of other

ockmann & Erich Stockmann. “Albania”. w Grove Dictionary of Music and Musicia
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in tracing pre-World War Il orch ate or private archives,

e and privilege to find and ma several national works with

adio and Television Orchestra b , While | was its effective conduc

gs with this pre-war repertoire i “Dy lule mbi vorr té Skanderb

rtin Gjoka (1932);? the works , Symphonic Poem “Scanderbe

Gaspard” for tenor and orc verture”, all four of these co

Boston, in 1937.3 Foll anian music before the 40s, |

urban melodies refe and sharki) as well as Albani for wind

orchestra ines. These are the manuscripts or of 17 songs,

gs that have circulated for a lo thorship being noted.

f Shkodran Feast songs mainl 1880-90 and those of the

e 20th century.

the same time | was working Albanian Radio and Television

rchestra. | have recorded many ci r with lyrical artists or amateur si

accompanied by an instru closer to an orchestra), and | ha

of them for both cat his new type of song, variousl

cultured, the re-creation or reorganization w n the 1930s

and the me, all the members of the gro ngers were in the

after a long period of living outsi ed people happened to

e right time and in the right plac ividual and collective skill they
ditional (folk) civic song into a bri eave imprint and deep influenc

onal musical culture.

he first recordings of civic lyri ginning clearly foretold the app

chapter in the history of fter the 1930s this lyrical civic
genre for compose entalists and audiences alike.
he first recordings of these son and variety

remain models that are still foll eir incomparability.

& Kurti (1860-1920)
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orn in 1949 in Mitrovica. Studie . Graduated in Composition (197

cting (1973). The works of this fluence of neoclassical compos

s of this period were under t ssical composers (Schostakovi

Bartok, etc.). At this time, he e of the prestigious BEMUS fe

Symphony. In the mid-7 with the avant-garde currents

the new trends of phosis for Fl., Pf., M.Sop. and stri

He made s creativity with his stay in Paris, i 0 in the class of

. As a reflection of his studies i orks: Cantata “Flijimi”

i” (1985) for violin and piano, orchestra (1986), etc. As a
rientation, he also wrote the hoir, two pianos and percussi

at Arbéreshe” for solo piano, “ pianos, Choir, percussion, Tap

n the period 1976-2014, he wo the Academy of Music in Pristi

published in Editions musi of Paris, Peermusic of Hambur;

After the year 200 sive language in the synthesis be

freeing him idity (the works “Laudatio funebri ring orchestra,

olin and choir, “Le tombeau Oubli

tor of the Kosova Philharmonic Macedonia, Croatia, Albania,

(“A stunning, mystical perfor a Philharmonic Choir” - Hasti
. The choir’s recordings can be et platforms and Cassic FM, as
semble. In recent years, Rudi d discovery, restoration and ad
choral literature of old Albani sh Llapacaj - 16th century, Jan K

and Remisiana’s Niket

Rudi is activel . He has over 300 different writi ssays as well

ield of aesthetics and musical pletes his creative

egular member of the Europea and Arts and a member of the

cademy of Arts and Sciences.

e topic | will elaborate on is title
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to the topic “Modern composer

ropean composer and folk musi
composers and folk song

Archaism and modern music

3.3.1. Abstract

3.3.2. Archaism i odern music

usic like before the expansion e in these lands,

as been bitter. We are a peopl ot over the centuries. Our fate,

identity fate in general and of o ave been in the hands of other:

ong time.

| believe we are all clear th on our folk tradition (as well

development) was duri r period of the Ottoman occu
oriental (Ottoman ody is great and we still feel it

flow of Albani erely and brutally attacked an

guerors use at any time. Usual quests (throughout
e same: military and politic ic benefit, territorial and
etc. However, these areas ar ffected by such invasions. Th
people experience great blows i tradition (in culture, language,
. In fact, | think that the conseq ell planned, they are perfidiou
more long-term effect. Conque e of conquest: if you can conqu

the effect of the conques

We have been hi y, in our traditional culture an essential

elements o e have faded, dissolved or thos een deformed,

se, it is clear to everyone tha the way they were,

nk that the traces could comp ore, these traces must be
e linguists who “discover” old words of our people; just as the
pressions of the words that w d and that over time have on
sformed, but have not been lo s, in the ruins, discover signs,
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civilization, in the same way, t our old music can be

songs of pre-Ottoman times hole, but the thin sensitive

radition are hidden somewhere songs, and they must be identifi

ore, we should stop asking our. as Albanian music (folk music

he Ottomans came to these par

This task, in the first pl no) musicology. It should illumi

this process, whic ¢, most of which has been occupi creators

and as com accommodate ourselves in the we must take

ur creative work, as it is not wit original ways in our

on and “regeneration” of the t . Our ambitions should be

orough research of the soun adition and finding the "pearls

e deepest layers of the music in the people, whether in the s
art of the people that has ma sence its own but, why not, w
identify the elements of our t aic forms) remaining in the ch

spread over the centurie

The elements th er and integrated in the conte Id also be

researche , contemporary reality on top of aterial of these

erest as a creator, this is why | rms of our singing - artistically

ival of a "dead" music that | do

. Elife Podvorica

Elife Podvorica has compl ies in Solo Singing at the Universi

Juliana Anastasjevic professional exam for pedagogy i ed his
studies at th acedonia as postgraduate s rof. Marija

eted her master's degree in ed a Master's in

ity of UEJL in Tetovo.

as performed many concerts bo enia, where she was a soloist in

elevision Choir of Pristina and i he has performed with the State
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Ljubljana, Maribor, Celje, Postoj n Italy, Opatija, Zagreb

ermany, Hungary, etc.

oist in the concert with the Kos Armed Man" (Mesha e Paqges) b

s. Elife Podvorica is known as a of Vocal Technique and Solo Si

niversity of Pristina and at the she was also dean.

Since 2000, she has had concerts with pupils and stude

in the country an | participation of its students i

Tirana and success in winning various prize

e beginnings of the Albanian art ovo represents the starting poi

ical vocal program, including t tic figures who have contribute
ation, as well as the tasks of m eir significant influence on th

development of artistic song.

3.4.2. Albanian Arti

What is art s ion to popular song or folklore

and folkloric song sung by the r periods of our history,

rough the centuries, has been ¢ e people, thus passing down
n to generation the motifs of t istinguish it from the music of
thers Balkan and European, an e originality of time, just as the

been preserved as a value that nal identity together with our cu

Historically, until the begi ry, popullar songs were sung

simple folk instrume ochthonous such as lahuta, cift

osperous vocal song are also no usic, which is

egions in southern Albania.

as unique as the “genetic code” racterization does not seem

we consider that its interpret of Labéria has been passed dow
eration to generation since it s have been continuously nur

denced by Stefanaq Pollo, and y as the Middle Ages when Al
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re emerged. Common compon language, and shared

e were established during this p existence of these elements

o attested by Marin Barleti, wh ians entered and emerged from

anderbeg with a rich spiritual h

owever, the development an ic folk music over the centuri

uninterrupted continuity ons. Vasil Tole, an eminent Albani

and composer, has he historical journey of Albania

“If we were pments of Albanian music with opean country,

s non-linear development. This ed in two directions:

of information and data about i ¢s, and so on, and second,
ation, there is a lack of continui rom it but also from the absenc
om antiquity until the 15th cent ntly speak about our music. This i
e darkest periods, not only regardi musical developments but also
Of course, rays of light pierce t ess, illuminating the works of ou
whom we can mention t rdani (4th century) and Jan Kuk

priests, one Catholi

In the earl Os and ‘30s, several artists eme istic music, who,

| studies at Music Academies i ucharest, and so on,

folk music from generation to

r tireless work, they began to ed songs from different regio

, in order to elevate them to a

Thus, the beginning of the ‘20s en the rich popular Albanian son

into musical notation, i tendency to strip them of thei

eventually culmin

In this bri

s of Albanian artistic music, und ure in laying the

shko. Following in the

anian artistic song is none ot

rije Kraja, Jorgjia Truja, Krista rs, who had acquired vocal

://www.gazetadita.al/magjia-e-kenges-
ttps://telegrafi.com/histori-e-shkurte- -ende-panjohur/
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prestigious European venues, t ise to Albanian lands,

ance of folk songs to a pedesta

verview and analysis of Albania tedly the central place is occupi

fta Tashko, for laying the found ian artistic song, following in t
of Ms. Marije Kraja, Jorgjia Truj ny others who acquired their a
in prestigious European | their knowledge and vocal cul

elevating the perfor a pedestal.

Tefta Tash round 90 folk songs that belon of Albania, and

ere recorded on discs around t nd 1942 in Paris and

ioning that, in some cases, the r astily and not always when
cal quality was at its best. Despi uality in the 78 rpm (revolution
recordings from the 1930s, as apes around the 1940s and 195

ded songs are invaluable docu nterpretive concept of the singe

Her style of urban lyrical so ated art the necessary delicac

melodic lines. Tefta T praised by Albanian and inter
soprano with i t and vibrant tones, clean an

technique ned stage performance.’

ew canto tradition to Shkodér ssive women in music as

ashko Koco, Jorgjia Truja, etc.®

ci Conservatory, she defended h rical songs “Marshalla bukurisé

“Midis ballit mé ke njé pike”, tribution to Albanian music t

international character.

In 1934, Maria partici the Nations” in Vienna where s

two folk-artistic ilbil” and “Cilni ju moj lule, gilni

She sto with a clear musical tone in her bright voice was a

audience. She had a distinct dy ocal performance. After

unildaternova.blogspot.com/2012/05/t
://ééé.kultplus.com/muzika/marie-kraj ere-kur-mjerimi-ndalonte-gruan-per-gji
ttps://konica.al/2019/03/marije-kraja-
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returned to Albania and in 193 a teacher at the “Nana

n’s Institute.

re of folk songs included the enti of urban folk songs, ranging fro

of cities like Peja, Gjakova, Shk an, Tirana, and others. Among

” u

songs sung by Marie Kraja, we ¢ e té pa”, “Dola né penxhere”,

sate”, and so on.
Some of her opini e as a soloist and as an excellen

“I have b since childhood. My mother s ed from her. To

it's folk or classical, you need to tent of the piece, with

ed that artists sing the lyrics wi y are singing. Each word, even

eak, not to mention when we . | emphasize one word more, p
more smoothly, give a heavier t lly when singing for women. Yo
the style of the composer ey lived, how they lived, what t
them to write in tha r example, when | sang in the o ad the
, and then gave what | felt. Additi aware of the

omething else, romances are si ferent, and so on.

”

whn characteristics, and the sin

epresents one of the most promi ingers in Albania.

a - In the years 1933-1934, she oncerts as a soloist and concert

e singers Tefta Tashko Kogo, Kri ja, Kristo Kogo and Mihal Ciko.

But of course, the most p us is the book “50 processed so

death. He died on O a. An award for young pianists i

Pianist Lola Itidimensional figures in the hi ecause she has

the establishment of the fi s, working diligently

ining of young artists. She has ssistance in the translation

ttps://sq.wikipedia.org/wiki/Lola_Gjo
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salka” and “lvan Susanin”. Her | music, especially folk

ourished her creative spirit.!

oday, enjoys her rich and hist zing folk songs, adorning the

flair! She brought them to life ugh piano accompaniment, maki

aluable part of our Albanian arti ched with beautiful regional m

condensed and elevated i nian solo songs! It should be e

Gjoka is the first m ry who condensed Albanian fol them

into musical n e harmonizing them with pian

After w of the artistic journey of folk wavering dedication

e, the question arises as to w sic and what we mean by

ere a boundary that separate em simultaneously?

nguished Albanian composer, C

omplished creations of differen

If we consciously and professio

representatives, we will t the emotional truth of folk

rule, a norm for the guished creator, including con

Folk musici ody, rhythm, and lyrical conten

rpetuating events and histori to our people. Our

ongs or folklore.

throughout centuries are best

earlier, folk music was adorn ch, enriched by professional v

ances by the mentioned solo si

et's take a look at what was h ian regions while cultural and

activities were flourishin eveloping there, and what kind

s://www.gazeta-shqip.com/2013/02/1
esk Zadeja “Veparja e procesit”, pg. 2
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ic in Kosovo saw its initial dev s with the creative activities o

mposers in Kosovo. This was als and chamber orchestras of the

rtistic Society “Agimi” were fo ith the opening of the first m

Prizren in 1948.

Prior to this period, Al thrived through folk songs an

the nation's her hievements and various event ich were

created b I'Each city had its own cultural eserved through

the artistic development of Alb e slowly, thanks to a number of

composers such as Rexho Mulligi ekaj, and others, it managed to r
igh artistic level while ferventl al motifs, conveyed in an origi
rough folk and folklore songs. or artistic singing also emerged i
were under post-World Wa ts aimed to study singing and co
as Skopje, Belgrade, bljana. This was the case with
ompositions such as “Baresha” its melodic-

lexity of pastoral motifs from t be observed that

dvanced singing technique to a cal range spanning two

ic precision it demands, an ayal of pastoral motifs. Our
singer, Ms. Nexhmije Pagarus ty and the beauty of her voic

t it with such artistic mastery, givi n operatic aria.

Rexho Mulligi, with the motive
motives from all around ortalize them in a highly avant-
it was written. He mije Pagarusha, whom he tail r vocal
mije, in addition to her gifted r gister tones,
also ha bre that distinguished her an e most prestigious

g the song “Baresha” to lifeas s hout all these years since

Peja, April 2022



Nexhmije develops her fruitf
ine artists and composers dedic folk music, such as L. Antoni,
Lekaj, S. Kajtazi, M. Piperku, e eserve the pure Albanian motiv
ing them into beautiful classi usic were also created, throu
istic music was expressed. Pa s music festivals in various citi
Yugoslavia made it possible ne popular and artistic music
Cooperation and visits never absent, albeit with limi
accomplished t ert activities in all cities of Alb idual and

rofessional ensembles from Alb ed our national

etween folk music and conte | the first Albanian composers

ove emerged, and thus, folk m f our original Albanian motives
d with the beautiful artistic fabri tion for other vocal-instrument

r polyphonic choral works.

While preserving the val eritage, all the other composer.

acted with their v s becoming a faithful reflection
poets who, ortrayed numerous moments fi
on and collaboration between s, always remaining

olk music.

us includes contemporary co udi, Zeqirja Ballata, Vingenc Gjini

y Mendi Mengjiqi, Bahri Mulliqi the next generation of young co
Kreshnik Kaligkaj, Memli Kelm ly sophisticated manner, incor:
from different regions of Ko -instrumental works a beautiful

terms of melody and ¢ , in their compositions, one ca

from ancient tradi uta, for example), which provi to their

ttps://plavaeguciasot.com/rexho-mulli
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e opportunity to promote ou greatly increased, and

ce of these artistic activities, arti as a highly precious treasure

al music.

estor Kraja
3.5.1. Abstract

3.5.2. Albania m different points of vie

e Round Table organized

sity levels on specific topics are i e development of scientific

address various aspects of n the subject and choose i
nsional object through the sele s. These round tables, in the b
accompanied by lively debate counterarguments, developed
friends, who offer opposition cisely for these reasons, the Ro
by the Faculty of Arts a rsity in Peja has been marked
should be prese . The debates of composer udi, the

interesting o¢a, Dr. Behar Arllati, Shqipe Z

s of the topic, bringing forth id ical level but also in

s practical approaches.

elieve that at the “Haxhi Zeka” here is a vibrant atmosphere

tion, professional demands, an ems from the level of the rector
ember the reception by Recto nd Vice-Rector Mr. Edmond B

of conversation and simplici an, faculty members, and stude

3.5.2.2. A few wo Song in Albania

d level of urban lyric song in our e 17th century.

dies are still at limited levels i prehensive history of

rliest accounts comes from the rian and traveler Evlija Celebiu, v

one of his three journeys to ou about the state of the main ci
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g the musical bands of Korga as t ngers such as Mugua of

shi of Starje in Kolonja are me popular lyric songs. Mugua,

udies, is credited as the author hich is still sung today. Along wi

, they were summoned to the co pelena in Janina.

n the other hand, in Shkodra, d ers of musical groups, and song

among whom Hafiz Halit T ok Kurti, and many others are

are still kept alive t ary repertoire. These pieces of i many

others, are lin ups of musicians, distinguished ire of urban

songs w e known in the centers of Albani genre, known as

has resonated in other regions l. In fact, urban song is

riginated in our country after t of the Balkans as a complex

associated with the establishm read of oriental musical culture fi

In the 1920s and 1930s, it that there was a comprehensi

influenced by various fac ring urban folk songs, or what
closer to European ential figures were renowned si

(1910-1947) , Marie Kraja (1911-1999), Jorgiji ristag Antoniu

(1907- ri (1912-1985), and pianists Lol onin Guraziu (1908-

al artists of the 1930s had a si I, and political impact on
, comparable to the distinguishe ime, as they were cultivators of
music in the country. Compose risto Kono, Pjetér Dungu, and o
ached this genre by understandi | and its wide popularity amon
herefore, this caste of profe ists and creators became an i
development and emanci n lyric songs, while also bringing

examples such as G ian canzonettas, or French cha

Researcher e civic lyric songs of the 1930s b st and the West
stern influence to a country tha

y been exposed to Eastern cultur:

ee: Koo, E. (2019). Albanian Musical ualities. Tirana: Kristalina Press, pg. 120
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of European bel canto also infl the cultural elevation

g, which, in this case, appears a ied by piano. Only later were

o replace the piano with a small

orld War I, the creation of ur ced new developments. It start

joka’s “Eja vashé”, Tish Daija’s lule t'bukra due me t'dhurue v
Prenk Jakova’'s “Margjelo” ore”, Pjerin Ashiku’s “Lulja e
composers. Eventu came distinctly categorized into n light

songs and sm or lyric singers.

ric soprano, “Grand M

mpleted her studies at the Arti in 1973/74, she completed her

s in the Vocal Department at t sic. In 1974, she was appointe
at the Theatre of Opera and Bal performed 20 operatic roles, i
ole of Afroviti in Avni Vula’s o ¢és”, the role of Rossina in “R

Seville”, and “Muzet nga L

In 1995-1996, she studies at Santa Cecilia in Rome

a canto pedagogue at the Univi uropean University in

2021, she has held concerts wi ets, as well as performances
s, both within and outside the as awarded the title of "Master

he President of Albania, Bamir

.6.1. Synopsis

Albanian urban folk m n sung for centuries in momen

songs dedicated rom all Albanian lands such as
een crafted with love by our ¢ down to future
what we are doing, in collabor rs of the University of
ve of Professor Besa Berberi, is hi rogram of students studying
and Albanian romance. | believ ould be further realized throug

ons and concert exchanges.
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int project with Kosovo “One .0.B organized symphonic an

ivities featuring composers fr 0. A special event was dedic

ssor Ramadan Sokoli, featurin rmed works in 2007, performe

Shqipe Zani, accompanied by pi

To explore processed f ance, urban music, and the musi

sung in our famili joy, sorrow, and heroic songs nd heroes

from all Al

d educators from Albania, Koso ntenegro, together with

m the University of Peja, in t or Besa Berberi, organized a

ere ideas and experiences wetr: ogical and concert collaboration

e 1930s, composers and singers lingly returned to their homela

their singing culture with the gers such as Marie Kraja, Tefta

Nihal Ciko, Jorgjia Filce, na Kosturi, Llambi Turtulli, as w

as Nexhmie Pagar presa Gashi, Bashkim Pacuku, eri, Elife

Podvorica.

ssed down through generations among us, as well as in

posers such as Prenk Jakova, P , Simon Gjoni, Tonin Harapi,

uf Dhomi, Rafet Rudi, Kristo Ko rahimi, Limoz Dizdari, Aleksan

etim Kushta, and Hajge Zahajra re the ones who, with their passi

ure, brought this rich folklore t utside the country.

Albanian lyrical singers su go Cako, Hysen Kocija, Luzia P

Zani, Bashkim Pacuk epertoire includes songs from v

Radomirés, Lu ish, Dola n'penxhere, Zare tre n, Baresha,

, Zambaku i Prizrenit, Asaman o ullesh, Margjelo,

ers have represented Albania a over the years. Our generatio

sion to pass on to the young si ful tradition, this rich folklore t

, remains for centuries.
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uty and music are inherently ¢ s an innate inclination

birth, and through education to ecisely (we are speaking here
sic, although everything remain beauty in the soul. The music
a culture, a people, arises as its experiences, expressed i
mposers are certainly unique i t understand them in the com
creations in different eras a s individuals who bear the wei
shape spiritually throu usic of the country to which it b

to the inner feeli ouches the soul.

These t elated to the music of our cou ally crafted music

, incorporating it into the cont ical music derived from

sers worked in this genre know r processed folk music, to establi

dations of a vocal music with but within the professional fr
compositional, orchestral, and h all its formative components
mentioned: C. Zadeja, P. i, Tonin Harapi, Zeqirja Ballata, V
Simon Gjoni, Tish la Zoragqi, Limoz Disdari, Feim |

Zaharian, Ra

The romance and processed songs s, were: Marie Kraja,

iko, Jorgjia Truja, Kristaq Antoni d later with folk singing Bik
oti, Naile Hoxha, Klotilda Shantoj ete Hoxha. They were followed
ers such as Ibrahim Tukici, Ga ntor Xhemali, Hysen Kocija, Lui
re Mamagqi, Zeliha Sina, Shqipe also including singers like Nexh
Hermin Leka, Shpresa Gashi, dvorica, Besa Berberi. With thei

gave greater and more s to Albanian songs and romanc

As a lyric sing ng Albanian folk songs and ro assion and

y career as a soloist at T.0.B a niversity of Arts in
ed to pass it on to the younger to keep Albanian music
y concert repertoire, from all Al as songs from Kosovo, which |

ging since the early days of my ¢
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professional duty of generati music of their people.

what preserves its identity, an ates to its culture and sense

d by the Rector and Dean of the r two days, together with musici
ania and Kosovo, we presente hts on how to preserve, inter
ivate our music. The young cre ould draw on the heritage of p
encompassing the complexi tion, culture, and music, whic

preserves and accent

jakova in 1964. He complete dary education in his

studies continued at the Facul here he earned the title of

sued his postgraduate studies in Tirana at IAKSA - Institute

nthropology and Art Studies, s -Folklore, where he obtained his
He completed his doctora e same institution, where he s

doctoral dissertatio

ed as a teacher since 1990 whe Music School
, he has made an extraordi
d of music. He has also been i ction and in-depth study.

ented scientific papers at nume ational conferences.

blished numerous scientific arti nd English in prestigious journa

icipated with his students in v. no Competitions in Italy and B
he was invited by the Univi , to discuss Albanian Ethnic

organized by DAMS (D sica e Specktacolo) - Universita

So far, he has graphs: Mazllum Mejzini - Life, the Musical

adition in Gjakova - Volumes | - A Life on Stage.
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reat merit in raising the artistic songs belongs to Paulin Pali, th

of the Shkodra Orchestra at R rranged and elevated the maj

dra’s Heng songs to a high artisti

This research work will add essing of the songs and Peshre

Shkodra’s Heng, as wi ity by his orchestra and his wor

Shkodra's music. ith well-known artists such as M im Tukiqi,

Lucije Miloti ska, Naile Hoxha, Xhevdet Hafizi Miloti, Despina

ho are both from Shkodra and

s work, Paulin Pali’s career as a si ist will be addressed, as well as

ion to preserving the spiritual h eng songs, which are now unde

ion of UNESCO. His personal cr usic, such as musical compositi

r both, will be emphasized as t ential, beautiful, and artistic val

folk song tradition of Shk eng songs). Additionally, his vir

instrument will be a paralleled during the period he li t, his

exceptional co ding of all Shkodra’s Heng songs, i ol Gurashi,

Tefalin P ci, cannot be overlooked.

7’ 7’

dra’s Heng songs, Shkodra’s civi refes, Shkodra Orchestra,

aulin Pali’s contribution t c level of Shkodra’s Hen

To define the level of positive pr vation of the artistic level of musi

an anthropological persp with an introduction. The earli
to the late 16th ce n Tajfa was formed, which beca en, the

ik Tajfa provides concrete and t g back to the

ug discovered three Albanian Mecémua in Paris.

s also have a notated melody a language.

ard, a century later, we find the fi r of the Bushatlliu Dynasty’s Tajfé

en Dobraci. These songs, whic rt of the renowned Shkodra Hen
mpanied by the discovery of a ér spahllij” from the year 1770 i
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xhi Perolli. Furthermore, in the n from Gjakova, Haméz

rites a song in Berat dedicated t titled “N’t’tridhjetén dité, né

n the thirtieth day, in Ramadan”

3, the first violin enters Shko Berati, and the Shkodra’s Hen

strengthen with songs coming f as Berat, Elbasan, Gjakova, Tira

addition to the already exi , lullabies, ballads, Amanmedet

(1837-1887) will be e Heng, removing the Byzanti songs

while preservi fter Xhurri’s death, Marku i Kranj carry out the

second r dervish chants that Kasem Xhurri . Palok Kurti (1860-

0-1940), and Frano Ndoja (1867

e in the improvement of
songs. Following them chronol 80-1971) will not only collect,
, and adapt the Heng with songs, but also collaborate with Paulin P

uoso in playing several instrum Brag stands out.

On the other hand, from the exi of Albanian songs by various re

that the first recordings b cifically the singer Shtjefén Jakov
the first recordings century at the “ODEON” recor

e lllo) in Boston, Massachusetts, rdings of 1924

e recordings of 1927 (again by O s of 1929 in Paris by

H. Marrioti with the group “Pif-P France. In the years 1929,
recordings were made in Shkodr ed by the years 1937 and 1942
-known singers such as Tefta T. uca-Kraja, Gjyzepina Misloca-K
g Antoniu, Mihal Ciko, Kristo Ko rs recorded stylized Albanian fol

arias from the operas of world ¢

In the recordings made i 1923-1924, several singers, incl

songs of the Shk me, Paulin Pali was only 18 year:

Columbia i ine years later, in 1938, Radio Ti , and it included

iddle Albania Orchestra led by hkodra Orchestra led

e Southern Instrumentalists. It i began his journey towards
odra Heng songs to a highly arti e composer, arranger, singer, and
talist, known in Shkodra as the “ e” has exceptional merits in raisir

tic level of Shkodra’s songs. In ¢ urashi, Marije Kraja, and Abdulla
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orded almost all the songs of on Radio Tirana. The

ich dates back to the 16th cent nd 1000 songs, including the
ullabies, gradually decreased in moval of borrowed songs from

re and their replacement, leavin S remaining.

aulin Pali enters the scene in a ong those aiming for changes an

of civic harmony. This refo ith the fixing of the curved uni
1940 by Pjetér Dun eral songs of harmony in "Lyr Lyre).
Following him on Radio Tirana, founded in 193 y Pjetér Gjini

and Pauli in Harapi would undertake an initi e feast into musical

as partially realized. Meanwhil , musicians Eftim Dheri

ci attempted to record all the itiative that did not reach its

ould be mentioned that, as me arly years of the 1930s, Paulin P

several songs sung by himself i pretation at the "Columbia" reco
was in contradiction wit ps hidden in his temperament.
Paulin Pali, the foll ded songs on “Columbia” record

Bushati, Shu ciety, Vjerdha Society with their olé Matitukja,

uhamet Hafiz Gogoli-Qorr Go om Shkodra, as well

erat, and Vlora, such as Bilbil Ce ra, Riza Berati-Nebati from
atixhja from Tirana, Hajria (wi sang in the Tosk dialect), Hysen
thers from Tirana. However, th ra would be a powerful docum
ation for Paulin Pali’s orientatio an musical culture and a return
urban songs that would be built r than the prevailing chromatics,

urban harmony with Turki

Paulin Pali was b e-class family and grew up surro songs of

Shkodra. Hi clarinetist, and his brother, Karlo talist, an active

"

several beautiful songs such as né pranveré” (In the

g), “Té kam dasht e prap té du” (I , “Kéndon bylbyli poshté te
tingale Sings Under the Balcon se pranverén” (Nothing Is More
han Spring), and so on. In fact, d the Bolshoi Theater in Moscow in

ong “Kéndon bylbyli poshté te z
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r Karlo played the Brag instrume ch an environment and

or, collecting and refining songs, role of a poet to imbue them
aracteristics and spread them regions. Paulin was a student
nd of Ndrek Vogli-Naragi, an ou olk songs who had a significant i
his artistic spirit. From him, Pa y the Brag instrument. Another
was Kol Gurashi and Sait H d discipline and the high dem
treatment and further ra songs. Paulin Pali was not onl
prepared but als nd passionate about Shkodra so a, after its

estras, Paulin Pali, as a skilled i ductor, formed

tra. The members of this orches

roup Singer
et Avdyli - Violin

Pjeter Nikolla - Guitar
e Zef Gruda - Clarinetist

e Paulin Pali - Brag a

With this orchestr orked, discovering and nurturin

st qualities, being cheerful, belo

the orchestra and the singers, ed the songs live on

professionalism. Paulin Pali kne s dealing with songs from a

e was aware of Kasem Xhurri’ e Byzantine influence from th

nd give them the form of Shkodr knew about Marku of Kranjana

iminate the traces of the dervis at Kasem Xhurri had left. He al

the songs in Makams had diff ompared to Albanian folk son

imported from Turkey, h complexities. Part of the "blam

to Kasem Xhurri, s to Shkodra along with doze at were

translated i ted to the Shkodra’s Heng. H mission and

of orchestral rearrangements t e for 30 consecutive

mission without fear.

tim Dheri and Abdullah Grimci omplish, Paulin Pali, together wi

ol Gurashi, and under the supervi ci, managed to do a few month
oughout the month of August, t ately 393 Shkodra Heng songs in t
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te of Folk Creativity (IKP - Instit re). Earlier, since 1947,

e started the re-orchestration eng’s songs with a different

the earlier orchestras (Qeman , etc. - no Guitar, Brag, Accordi
ss, etc.) and with a different or: pletely different interpretation
gs. And, for 20 years of maxim anaged to re-orchestrate and re

of Heng’s songs at Radio Tira

Furthermore, Paulin gs by utilizing everything from

from various the foundation of the so-cal

akams, and by joining them to nd recording them

xample is the song “Bukuriné m ed beautifully by Safete

moderate musical training fro ol. Paulin Pali created this song
melodic phrases from the final m Sabah | (Agimi i drités) in SI (
a’s Heng, and from Makam Ziil, i. He elevated the majority of
nd his own creations to such a ion that we can freely say he
artistic” status - he prepar ces at a higher level than befor
subsequent compos aditional folk songs into artisti

intervention. A

Paulin ntle, sweet, and tireless teacher qually, regardless of

(although his marriage to a Mu aqiri Pali, a singer, caused
the time). Marije Kraja express re leadership qualities, he was a
andler of the entire “Shkodran repertoire, he was calm, affecti
ds others, he was a seeker, and ical broadcasts. He would teach
sing a song in such detail that either the instruments nor the si

mistakes”.

During his years ght and shaped many distingui

Naile Hoxh am Spahiu, Pjetér Gjergji, Kel je Miloti, Drita

Safete Toska, Sanije Shaqiri nd others. With his

n, dedication, and colossal work n the pedestal of Shkodra’s
. For this high service to our art, h ct and gratitude that should never
en. The magnificence of his work i tion to a higher level of Heng son

whn creations.
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ted and recorded over 500 so posed by Palok Kurti,

d Deda, Ndrek Vogli-Naragi, Ze d others. Some of the songs

ed, lifting them to a higher lev sion, include:

n

“Dashtnuer t'u bana”, “Té gé

VN4

', “Dalin vajzat prej mejtepit”,

” u

flutrim si zogu”, “As am asan Preza;

e  “Moj e vogélsi fl

“Si dukati

arshi-karshi”, “Kur m’e del né

ja”, “Kénga e detit”, “Jargava la emnin s’ta kam

eré du me kja hallin”, “Nuse e

Py

te, bre ¢un, se je i pa nané”, mur” by Shtjefén Jakova-Qorr

dhin za”, “Shumé pranvera po

né pranveré” by Karlo Pali (his

asé thane”, “Karajfil né kodér”
e bore kété dashni”, etc. by
ef vasha tue qéndisé”, “Turtulle adan Sokoli;
et moti pér sé mbari” by Marku
“Jare, iptida due me fillue” b
e  “Kur mé shkon si zog n’
e Pearls like “Margj ”, “Kur e merr buljeren”, etc.
mention hi g around 280-300, such as “Ci

li sa té keté prendue”, “Ti je e kandshme

A {

psht t’bukur uné e mblodha”, ”, “Drandofillés sé

rdhi sot pranvera”, “Shumé lu “Freski pranverore”, and

r songs whose authors are un 'm only listing a few: “Kur ma

” u

kanén”, “Cou moj Bako mori bi”
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, is presented as deficient since ve the opportunity to

tions, where P. Pali’s treatmen rful avoidance of monotony,

singer-orchestra relationship i ubatto, Add Libitum, Rallenta
, etc.), the use of rare instrum astanjetet, Gongu, Kambana...
ogeneity of the orchestra (in erpretation), the precise definiti
Harmonic (Tonal, Modal, M erpretative techniques both vo
the priority given to ertain specific songs (Brass,
treatment of fol uch as: Jare, folk songs, sung pic songs,

chunas an ds, etc. and, finally, cleaning th uch as possible

reekisms and generally foreig s in cooperation with

shi, Abdullah Grimci, Prenk Ja aine etc. All of this proves
even without any adequate musi a brilliant creator, instrumentali
strator. Consequently, it dese rilliant in all these aspects wh

en composers have often faile

Of course, the process of el artistic level or even composin

continued even afte century with the composition

Zadeja, Pjetér aija, Zef Coba, and others.

io Tirana, led by Paulin Paliin t

Tl, Behar - “Tradita muzikore ', Prishtina, 2014.

BALA, Ferid - “Kénga dhe kéngé ografi Enciklopedike”, Shkodra,
e GURASHI, Kolé - “Shkod

e SHKODRA, Zija - “ . XV-XX”, Tirana, 1972.

e STAKA, Alfo ér me kéngé”, Tirana, 2004.

ran - Pjesa 1”, Shkodra, no publi

onin - “250 kéngé qytetare sh

- Behar Arllati.
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r primary and secondary ed own, while her university a

rts, with a major in music, speci

te education took place in Pris

ano performance, under the gui a Pula. During her studies, sh

involved and had the opport guished educators of the time

Mira Shuica-Babic, and ognized as an outstanding an

for which she has eral awards and acknowledgme

for her ped received numerous first priz s through the

s in national and internationa y, she works as an

e Faculty of Arts, “Haxhi Zeka” ing the subject of Piano.

er work with students, she is and international concert sta

g in countries such as Turkey, cedonia, Montenegro, ltaly, etc

en several solo concerts and h participating artists in the proj

Kosovar Classical Music”, whi e artistic musical values of her

her work and contrib , she has been awarded the Lifi

“Creative Woma by her hometown.

ates back to lllyrian times, refe , rhythms, instruments, etc.

g any essential musical develop o genres such as folk music, urb
ssical music, or any other gen cus on the significance of folk

ular traditions, as they have infl t of all the mentioned genres.

to composers, there are no have, in one way or another, i

elements into their cre ntative of piano music in this ca

composers who he popular musical material, w
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f Albanian Folk Music o
and Development of Folk

usic is and what it represen the subject of numerous ex

changes of ideas, debates, etc., to explaining in this context. Ba

facts, we know that there h empts and thoughts to explain m

and its impact on the aspect, including those by Gre

different time nt day, there have been many provide a

ver, in my opinion, the most im ps not to engage

ning music, but rather to unders at originates within the

permanent part of the individ e, even if subconsciously, on
al, intellectual, or professional return to what is important for

opic of this discussion.

egarding music as a phenomen to lllyrian times, alluding to rich

instruments, etc. Before di musical developments or its cla
urban music, classic enre, we should focus on the im d local

traditions in t e mentioned genres.

classical music as a mov

of. Ramazan Sokoli, in his writi rguments about the origins of

e time of medieval Christian art ortant figures of that period. Th

a Dardani, also known as Nike ound the year 340, who was a

igure of his time. At the age of 2 op of Ramesian, and thanks to

a musician, he composed t amos”, known in Europe since

The second name, , is Jan Kukuzeli, born in the city

7

music, he is known for the hymn e Kerubinéve”,

ce period, music developed pri kodra and Korga. A notable

as made by Father Martin Gjoka of Shkodra. Besides church musi
osed classical music forms and c usic for various instruments. In

t-war years, we had the first m y completed their education abrc
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to Albania. Among them, the c ands out with his work

, and Prenk Jakova with the . After the 1960s, a whole
f composers emerged who co opment of musical life in gene

the classical genre.

osovo, as a federal unit of for [tivating art music within the fr

federal units without leavi , in 1940, two symphony orche

which influenced an int for the early development o

was the “Bashki stra based in Skopje, while the s ny orchestra

e functioning of the choir and within the “Agimi”

44, was also significant in this as

e first radio station in Prizren i element in the development o

sic as it was connected to insti

ajor steps in favor of classical the opening of the first music

important cities, Prizren an g took place in both centers in
Among the first comp vo and pioneers in the develop

Antoni, Mark Kaginari, Vingenc ja Ballata,

d Utilization of Folk Melodi ¢ and Other Genres

d Contemporary in Albanian Musi eholli, citation p. 144

jority of similar forms of music egions, among Albanians in ge

ommon elements. Depending o ion of the country and, partly, t
and historical developm rms of the evolutionary dyn
development. Thus, us-pastoral parts of all Albania ity of
music folklore uments that accompany it are tent, in the
ical genres belonging to the ne ate. These forms
of the so-called “civic” traditio chthonous and original

various innovations, emphasi of Albanian music folklore
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sical creativity in Albanian folkl ongs, ballads, and epic

e lute tradition, as well as lyric love or songs about customs

ruments such as lahuta, gajda, ¢i c. are used. Folk music creators
ers, based on the early musical tr as a model for artistic creation.
ention to the diversity and rich ts, they began to incorporate
into their compositions, whe sical music or other musical gen
melodies, the charact their combinations, as well

instruments, an

posers, here we cannot make them in one way or another

these elements in their creativi pianistic music in this case, as

er on this instrument, | am highli who have well-treated the folk

sical material. Firstly, we have okoli, who has created a seri

miniatures based on Albania Tonin Harapi, Feim Ibrahimi, a

explore many themes music. There are such compos

Vingenc Gjini, Ba i, who have works based on fo er, there

are also th ource elements from the Albani e not recitative

in na their compositions. Here, | hi homi, who recently

us with around 70 pianistic wor ic miniatures for children to
ert interpretive achievements. Mendi Mengjigi has contribute

ication of works featuring vario s from different Albanian region

.9. Sami Pira

Sami Pira, a music pro poser, was born on November

Pozheran, Viti M d primary school in his hometo usic High
School and , specializing in pedagogy and
. After completing his music s music teacher at a
ecame one of the founders of jilan, where he worked for

ive years, teaching Solfege and
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g at the daily newspaper “Rilindj sic journalist. Until the

paper, he pursued this professi iews and various articles on

es of the music and artistic lif d. Meanwhile, after 2001, he
or contemporary newspapers u working as a Senior Officer of
he Ministry of Culture, Youth, . In this reputable cultural instituti
as the Director of the Depart and a half terms, where, in additi

he was involved in the tural Strategy.

Meanwhile, o he has been engaged in co gs and has

in Kosovo, Albania, Macedoni een a participant

tival awards, including "Chords , "Polifest", "Our Song",

estival of Ulcinj", "Song on Radi na, the Festival of the Union of

ociations in Sweden, and other. performed by renowned musici
Kosovo and abroad. He has als s for voice and piano, as well a
oir. He has been involved in co ed by the Kosovo Philharmonic
anniversaries. For many ye er of the group of professional

organization "Menno ." He resides and works in Prishti

hness of Arbéresh son

ve deeper into the roots and ¢ h songs arises as a result of thei

n our music and artistic life, as to concert stages with distinct
ifs typical of this tradition. Furt of traditional costumes, the tr.
melodies with beautiful voices guage of these songs, passed do

to generation for centuri and honored for this rich herit

It implies the q e all this artistic wealth respect

irit of a migrating people

Arbéresh songs and melodies, t at the same time, delighted

to delve deeper into the music . What do | mean by this?!
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fore that many of the songs th repertoire of Albanian

origins. Although they are modifi interpreted in various forms

tion, the essence remains the ti rating people who have contribu

to Albanian music. Without a do ian literature would not have su

weren't for the spirit of De Rad

Tradition is not static; it ent stages. It takes on differe

depending on the a issemination, but always consid n form

and content. ormation from concerts and sta éresh music

groups, musicality of this people who r the south of Italy.

een transmitted for 600 conse me, evoking a sense of

ion and longing. On the contrar aded after 600 years but is still

experienced as an inspiration for he song “Moj e bukura More” is

terpreted, appreciated, revived on to convey a clear message. Thi

the manifestation of national i ses: “When | leave and you don'

have my dear mother, ther: r, both embraced in one”.

There are hundred erpretations by different singers

information, performed in its original version ave Albanian

a”, in the case of Skanderbeg's red an irreplaceable loss for

n of Christianity in Arbéresh lan atic and lonian Sea, the poet of t
iantly expresses that loss in a poi me down and lifted me up... B
oes, we all cry because the sun et." It is a very beautiful song wi

notes and performed with gr ntinues to be part of many artisti

But what is the musi ates in Arbéresh songs?

s are formed in the minor or min of these songs

e nostalgia, pain, and shivering, rics elaborated with

w, and the eternal loss: longin e motifs of the songs are

estrations and textual narrati ginal versions, these songs are
ed by guitars and accordions melodic base, often with man

paniment, and later with other i iolins, as well as other rhythmic i
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s in the original language, and s dances. In the debates

ural logic, there are discussions song, which often traverses
e musical narrative with lam iched with the voices of musi
ion. This feeling is logical becau this spirit among peoples domi
e sense of escaping from various arting with physical, then cultur
ones. The Arbéresh people h fession. There are many facts t

will not dwell on explori

3.9.2.2. The s from the form of the Walt

rbéresh songs, which even aft e still encounter them

rpretations, but also modified es, let's focus on the way of

ost powerful soloists that Albani ad and still has. In particular, le

he fantastic interpretation of t Vage Zela, with the song “Moj

éri”, then Elhaida Dani, also wit a Arbéri”, Tringa Rexhepi, a sin

who lives in Canada, and ma tinue: “Moj e bukura More” by

song by Elsa Lila, a f , then the Swiss-Albanian sin

Muharremaj, wh the last Eurovision, then Elina y, and we

”

continue wi € u ndodha té veja té shkémbi” ‘Vajta Kalova”,

“O yll i bukur” and

e best Albanian singers, and ev
inctive feature of these songs re e 3/4 time signature of the
tonality of their performance f the performers and their voc
es. The orchestration of the son apted according to the potenti

estrators and their contrapunta
3.9.2.3. The musical ex pronounced originality

Arbéresh songs ar: nality remains an obligatory co

shown and esire to be an integral part of th ot only talking

ut their interpretation, costum xtual representation

ance of the Arbéresh language to textual errors, even to
nts due to unfamiliarity and issu ese songs. We have witnessed a
e past when Arbéresh music nounced dimensions on the stag

ged from the margins. Many s understanding of the meaning of
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e content. For example, in the s ing the chorus, soloists

and the language and the origi xpression would struggle to

nd result in a textual cacophon e words “E lule lule mace mace

o dale pace...”.

hey sang, "E lum e lum pér fati o vajton..." and so on. The com

are excessive.

Even the costum . The diversity of their colors a

together wi the performance and expressi ue and highly

stages. The rhythm similar to time, as one of the

ges in civilized countries, as wel d stage presentation, have
any choreographers who tre d bring them to the stage fo
al Albanian ensembles. But t tures, with great affection, ar
porated into international ense he USA and around the world.
evidence that Arbéresh songs and highly interesting after so
emphasized at the begi pt to explore these aspects
arguments, seekin ional and in-depth treatment fr , as we

consider thei Albanian music.

6th March 1964 in Ruhot, the completed his studies up to th

e of elementary school at the “Liri in Trestenik, Peja. From the fifth

1974 to 1978, he continued hi Gjika” Elementary School in Pri

simultaneously pursuing piano ool. In the period of 1978-198

studies at the General Ed rmal school) in Prishtina, and t

the “Prenk Jakova” ina. Later, in 1982, he continue

Arts at the in the Department of Music earning the

r”. In 1984, he was imprisoned or political activities

ted for 6 months. In 1987, he e Faculty of Arts in the

sic, specializing in the Oboe ins

s years of study, he participated i s an Oboist. In July 1991, he com

studies and obtained the title of “ music - instrumental direction -
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g fees for his work, and from rly in the professional

ion Prishtina. On July 5, 1991, li e was forcibly expelled from

an police forces. From Septem orked in Germany.

007 to 2012, he taught at the “Evangelisches Kirche” in Esse

articipated in seminars organiz academic year 2013/14, he studi

the Faculty of Music at th di” in Skopje, where he obtaine

Musicology”. Durin sang in various choirs and pla

Orchestra”. | icated lecturer, and since 2020 nt Professor

at the F ment of Music Education and n. He also writes

orks in the field of musicolo ernational cultural and

.10.2. Artistic music in K spective of Music Histor

The adaptation of fol e 18th century was highly po

audiences of tha composers engaged in the ada ile some

xamples from world composer ical compositions called

, or “Lieder” in German, or “Cha onstrates that several world
e composed numerous art son e era, this genre has been signifi
erred by the audience, who ing to such songs, thereby ins
mposers. Now, we will familiari orks of art songs by composers

present since the Renaissa

, Who composed and adapted

composed 85 songs and arias.

Handel composed 9 German mental melodies, and B.

eppe Verdi composed 17 roma
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to Scotland and Wales

rrangements of Scottish and

of work that have not been s

ieder (songs). Well-known co

”

énga e mjellmés”.

e didn’t give them much imp r was known for

ssohn Bartholdy, a large numb
iszt composed 77 romances.
arl Maria von Weber, more th for one or multiple voices, wit
piano accompaniment.
Peter Ilig Tchaikovs
Robert Schu ctions of songs (romances) (13

e Ralph rs English folk songs and prom ack to the

e songs have influenced his co

cotland and Ireland have been such as Joseph Haydn,

eethoven, Friedrich Kuhlau, R ranz Schubert, and Johannes

of art songs:
Processed, arranged, stylize
Art songs (romances

pér solo sopran dhe orkestér si

gél i kéngéve solo “Letrat |, Il,
éshtu fillon kénga”, “Kéngét za pranverore - buzét - sone
pranveruer”, “Titos”, “St

“Jugosllavi”, freedo

Peja, April 2022




ali - Romanca: “Kjo ané e Bistri eté”, “Kur té peréndon

HZ

, “Lulet né Mars”, “Pér ty liri”,
aqginari - “Buzé lumit ke shtépiné

egirja Ballata - Romance for voi for high voice and piano (1965); *
o syr i zi” for high voice a d); “Apel” for medium voice a

“Mes rrugés rruga” piano (1978); “Luftétari” for b

7

“Burokrati 3); “Néna Terezé” for soprano
for bari Gjéma” for soprano, bass, and

2005, commissioned); “Saraba and two pianos

mi/Preobrazba” for soprano, b 6); “Hapna syté tané”

omi:

Solo songs for voice and oice (S or T) and piano, lyrics b
Dhomi, 1985.

o “Kéngé plegé ) and piano, lyrics by L. Pograd

T) and piano, lyrics by Ajmone

ce and piano, lyrics by A.Z. Cajupi

e (S orT) and piano, lyrics by N

a”, for voice (S or T) and piano, lore, 1986.

illet né gjumé”, for voice (Sor T homi, 1980.
La mia vita”, for voice (Sor T) enico Randelli, 1995.
“Kopshti i dashurisé”, for , lyrics by A.Z. Cajupi, 1984.
e Bashkim Shehu:
o Cycle for solo 4; “Fitorja”, solo song for teno
iter and accordion.

r voice and accordion, 1995.
mezzo-soprano and orchestra

romances.

erid Grezda” (Soprano, chair, Zejnullah Halili, Prishtina 1984.

“Rritu vendi im” (Tenor, c cs, Prishtina 1982.
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déshmoréve té L. N. ¢” (Can ne, reciter, choir, and

stra), lyrics by Halil Haxhosaj, ion in Paris, 1982.
“Boro e Ramizi” (Soprano, choi y Hivzi Krasniqi, Prishtina, 19
o “Povjen Maji” (Soprano rishtina, 1981.
o “Néna partizane” chestra), Prishtina, 1982.
o “Partizanii ir, and orchestra), lyrics, Prishti

Baki Jashari - “ oprano and piano.

, for soprano and piano, lyrics

prano, clarinet, and guitars, 19
or soprano, piano, and percussi
“Kénga”, for baritone and pian
o “Néna Terezé”, for tenor usliu, 1981.
o “Dhimbja, Elegji, K& and piano, lyrics by D. Mehmeti
e Dafina Zeqiri:
o “Kurti 0 and piano.
rano, violin, and piano.

, flute, and piano.

resented compared to

artistic music composed by c

owing a noticeable and dispr favor of foreign composers.

(romances) in Kosovo has no importance and promotion,

gain a wide audience. Perhap of negligence or lack of knowl

e significance of this musical f ead worldwide. In order to su

artistic music, it is necessa though our composers had a v

high artistic values, attention to this musical for not

happen in Alb ion was given and many roma igh artistic

usical styles.
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